WHITNEY 
GENOCIDE 


The Whitney Biennial hides behind the most relevant art and 
ideas of our time to legitimize its ties to genocide. Blood money 
has been flowing into this historic exhibition series for years 
from companies such as Hyundai, which make the bulldozers 
used by the IOF to illegally demolish Palestinian homes in the 
Occupied West Bank and Golan Heights. This complicity is 

not limited to outside donations alone but at the very heart of 
the museum’s board which includes Nancy Carrington Crown 
of the Crown family, whose fortune was amassed through 
General Dynamics, one of the biggest arms manufacturers in 
the world. The Crowns regularly donate fighter jets and armored 
combat vehicles to the IOF. These powerful companies and 
influential families use the museum to launder their reputation 
to the public. By art washing they legitimize defense contracts, 
the forcible removal of Palestinians from their native land, and 
aid in the US war machine which facilitates the genocide of the 
Palestinian people. The WHITNEY GENOCIDE occupies the 
majority of the museum’s gallery space, introducing visitors to 
groundbreaking art movements and aesthetics while hoping we 
will ignore the shameful truth: this museum is complicit in the 
occupation and destruction of Palestinian lands and people. 

The 2024 edition of “Artwashing Colonial Occupation,” on 
view through September, features seventy-one contemporary 
artists and collectives, but no amount of art can hide the fact 
that the WHITNEY GENOCIDE benefits from weapons sales 
and defense contracts used to terrorize Palestinians and other 
resistance movements around the world. Our government, it’s 
corporations, and society are deeply invested in the exploitation 
of communities globally, as well as here at home. It is no 
surprise that General Dynamics is not only a major weapons 
supplier to Israel but also manufacturing the surveillance 
technology used to monitor the U.S.-Mexico border. Desperate 
to conceal their insatiable desire for wealth these dangerous 
actors use institutions such as the Whitney to rinse their blood 
money. Art is inextricably linked to capital, and it conceals 
capitalism’s aggression and oppression, which supports the 
accumulation of capital through dispossession. Understanding 
and opposing artwashing is critical to the urgent need to 
debunk the myths that art is harmless and innately serves the 
“oublic good.” It is our global responsibility to find ways to initiate 
a debate that will unravel and rethink art’s insipid relationship to 
capital and neoliberal governance. 

The 2024 WHITNEY GENOCIDE is organized by curators 
Chrissie Iles and Meg Onli, with Min Sun Jeon and Beatriz 
Cifuentes. Joel S. Ehrenkranz, the namesake of Chrissi 
llles’ curatorial position, is the former president of the Jewish 
Communal Fund that invests in “Israel” Bonds, which is the 
US debt underwriter for “Israel's” securities, directly linking the 
metropole and its colony. 
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Denounce the Whitney and demand divestment fromthose profiting from 
genocide. Cancel your membership today at whitney.org/membership 


What action can you take? 


The cultural and academic boycott of Israeli institutions is based on “the 
fact that these institutions are complicit in the Israeli system of oppression 
that has denied Palestinians their basic rights guaranteed by international 
law, or has hampered their exercise of these rights,” including freedom of 
movement, freedom of expression, academic freedom, and the right to 
education. Academic and cultural institutions “are part and parcel of the 
ideological and institutional scaffolding of Israel’s regime of occupation, 
settler-colonialism, and apartheid against the Palestinian people.” 


Members of the public, visitors, and workers of arts, cultural, 
and academic spaces can pledge their support publicly for the 
Palestinian Campaign for the Academic and Cultural Boycott of 
Israel (PACBI). Examples of actions could be: writing to cultural and 
academic spaces to ask them to support the PACBI Pledge. 


Artists, cultural workers, and spaces can collectively demand that the 
arts and cultural spaces they work in publicly pledge to commit to PACBI. 


Examples of actions could be: organizing a meeting amongst your 
staff team to discuss the PACBI Pledge and how you might put 
pressure on your organization to sign up. Speaking with your trade 
union rep to see if your union will support you with this work or has 
advice to offer. Raising the endorsement of the PACBI pledge to your 
trade union branch to see if they will back the PACBI Pledge. Speaking 
with other workers in organizations who have publicly backed the PACBI 
Pledge. 


PACBI Guidelines for commitment to the International Academic Boycott of Israel 
https://bdsmovement.net/pacbi/cultural-boycott-quidelines 


PACBI Guidelines for commitment to the International Cultural Boycott of Israel 
httos://odsmovement.net/pacbi/academic-boycott-quidelines 


